Attorney

An Outstanding Semiserif with a Clean Record
 riginally, Austrian type designer Viktor Solt-Bittner
O
developed Attorney as a custom font for a law firm,
hence its name. Schriftlabor members Lisa Schultz
and Rainer Scheichelbauer extended and produced the
typeface family.
→ Attorney shows a systematic, yet unconventional placing of
its serifs, hard corners and a clean design which make it ‘an
outstanding semiserif with a clean record’.
→T
 ypeset in 7 weights, from Regular to Black, each of them
accompanied by an italic, totalling in 14 styles. In each style,
you can activate smallcaps.
→9
 figure styles and optional slashed zeros: tabular lining,
proportional lining, tabular oldstyle, proportional oldstyle,
smallcap, subscript, superscript, denominator and numerator.
→M
 any letters in Attorney have alternative forms, accessible
through OpenType features.
→E
 ach Attorney font contains more than 700 glyphs, including
the capital German sharp ẞ. The complete family of 14 fonts
has more than 9,800 glyphs.
→T
 o insert the German cap ẞ, type the normal ß between
uppercase letters, and an OpenType feature will turn it into
its cap shape: STRAßE, DRAUßEN, MEIßEL.
→A
 ttorney has combining accents that allow you to put any
accent on any letter. Yes, even the circumflex on the m, or
the caron on the p: m̂p̌ .
→A
 ttorney supports at least 204 languages, probably more.
For a complete list, a font tester, and free trial fonts, go to:
→ www.schriftlabor.at/attorney
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Attorney Weights & Styles

Glyph Set & OpenType Features

Extralight
1. Idea is the object of thinking. Every
man being conscious to himself that he
thinks; and that which his mind is applied
about whilst thinking being the ideas that
are there, it is past doubt that men have in

Extralight Italic
their minds several ideas — such as are
those expressed by the words whiteness,
hardness, sweetness, thinking, motion, man,
elephant, army, drunkenness, and others: it
is in the first place then to be inquired, How

Light
he comes by them? I know it is a received
doctrine, that men have native ideas, and
original characters, stamped upon their
minds in their very first being. This opinion
I have at large examined already; and, I

Light Italic
suppose what I have said in the foregoing
Book will be much more easily admitted,
when I have shown whence the understanding may get all the ideas it has; and by what
ways and degrees they may come into the

Regular
mind; for which I shall appeal to every one’s
own observation and experience. 2. All
ideas come from sensation or reflection.
Let us then suppose the mind to be, white
paper, void of all characters, without any

Regular Italic
ideas: How comes it to be furnished?
Whence comes it by that vast store which the
busy and boundless fancy of man has painted
on it with an almost endless variety? Whence
has it all the materials of reason and
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Medium
knowledge? To this I answer, in one word,
from EXPERIENCE. In that all our knowledge
is founded; and from that it ultimately
derives itself. Our observation employed
either, about external sensible objects, or

Medium Italic
about the internal operations of our minds
perceived and reflected on by ourselves, is
that which supplies our understandings with
all the materials of thinking. These two are
the fountains of knowledge, from whence all

Semibold
the ideas we have, or can naturally have,
spring. 3. The objects of sensation one
source of ideas. First, our senses, conversant about particular sensible objects,
convey into the mind several distinct

Semibold Italic
perceptions of things, according to those
various ways wherein those objects affect
them. And thus we come by those ideas we
have of yellow, white, heat, cold, soft, hard,
bitter, sweet, and all those which we call

Bold
sensible qualities; which when I say the
senses convey into the mind, I mean, they
from external objects convey into the mind
what produces there those perceptions.
This great source of most of the ideas we

Bold Italic
have, depending upon our senses, and
derived by them to the understanding, I call
sensation. 4. The operations of our minds,
the other source of them. Secondly, the
other fountain from which experience

Black
furnisheth the understanding with ideas is
— the perception of the operations of
our own mind within us, as it is employed
about the ideas it has got; — which
operations, when the soul comes to reflect

Black ITalic
on and consider, do furnish the understanding with another set of ideas,
which could not be had from things without. And such are perception, thinking,
doubting, believing, reasoning, knowing,

Figures 

00123456789 proportional lining
00123456789 proportional oldstyle
00123456789 tabular lining
00123456789 tabular oldstyle
00123456789 smallcap Figures
01234567890123456789 inferior & Superior
0123456789⁄0123456789 Fractions
1o2o3o4o5o6o7o8o9o0o 1a2a3a4a5a6a7a8a9a0a No.8

Ordinals

Language specialties

Iıİi>Iıİi Turkish dotted İ L·Ll·lL·L Catalan ela geminada
ĆŃÓŚŹćńóśźĆŃÓŚŹ Polish Kreska ÍJíjÍJ Dutch stressed ij
ẞẞ German Cap ẞ
Stylistic Sets

aáăǎâäàāąåã Single Storey a kķxyýŷÿỳzźźžż Wavy Diagonals
mnńňņñńuúǔûüùűūųůwẃŵẅẁ Round shapes
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